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COMMENT 


W 





Jim MAYO 





We continue to find square dance history. At the Pinewoods Camp recently David 
Millstone who is the current President of the Country Dance and Song Society (CDSS) 
spoke with Dean Clamons whose father, Eric, was a caller in Minnesota in the 1950’s. 
Dean mentioned that he had a box of reel-to-reel tapes that his father had made and asked 
if David would like them. We got a collection of about 50 tapes most of which recorded 
square dance events from that time period. The Square Dance Foundation of N.E. 
(SDFNE) has digitized about 300 tapes but only a few are from before 1960. I have now 
finished digitizing the Clamons tapes and we have 30 more tapes from the mid 1950’s. 


Included on these tapes are several early callers for whom we had no live dance 
recordings. Bob Osgood was one of those and the tape we have is from the 1954 Minnesota 
State Convention. Another caller for whom this is the only live dance recording in our 
collection is Fenton “Jonesy” Jones. He was a very popular caller in the early days of 
MWSD and made many records. This is the only recording of an actual dance by him that 
I know of. Others that we have added to our collection include Harper Smith, Manning 
Smith and Don Armstrong, all important early leaders of modern square dancing. 


One of the tapes in the set was from a, probably, 1955 dance called by Les Gotcher. 
Many of you have heard the name I’m sure and some have even danced to him. He became 
known as the “Hash Master” for the early creation of dances that were called in a free 
style without repeating patterns. This tape has several tips with preplanned routines that 
had been published in magazines and were repeated four times. The tape also includes 
singing calls that were rare in later Gotcher programs. 


These tapes are historically valuable because they give us a way to hear how styles 
of calling developed in the earliest years of the modern form of our activity. The styles of 
calling and the choice of choreography were changing. The modern form of square dancing 
began about 1950 and these tapes from the mid 1950’s show us a variety of choreography 
that can be found in magazines (about which I will write more next month) but it is 
fascinating to hear the actual performances by the leaders who shared in the earliest days 
of the activity we enjoyed for so many decades. 


If any of you have tapes from the early days of square dancing, I would love to talk 
with you about them. 


16 Rear Ew Street 
oye’ Peabody, MA 01960 


T 
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REVIEWING 
ROUND DANCES 








PHIL GATCHELL 
40 Vine St, Melrose MA 02176 
Gatchell.Phil@gmail.com 


DANCE WITH ME TONIGHT by The Sprosty Family 

Phase 2 + 1 (Corte), Two Step; available on Amazon. This is a good open dance and also good 
for teaching an advanced two step class. Circle chase, forward two steps, full hitch, lace up, 
face to face and back to back, circle away, strut 4, quick vine 4, side-draw-close, box, scissors, 
hitch-scissors, traveling box, solo left turning box, Charleston, scoot, skate, and much more. 


RHINESTONE COWBOY by Howard and Ann Hoffman 

Phase 2, Two Step; available on Capitol 4095. This can be called an ‘oldie’ as it was 
originally presented in 1994, it is mentioned here as it is good music and a fun dance. Circle 
away 2 two steps and together 2 two steps, forward two steps, turning two steps, lunge and 
turn in, face to face and back to back, basketball turn, side close, twirl/vine 3 and point. 


GERONOMO by Mike and Toni Aurien 

Phase 3 Merengue; available on Roper 507. It has been a while since we have mentioned a 
Merengue, so when we found this dance included it here. Circle away and together, basic, 
promenade, arm slide, swivel walks, continuous doors, right hand star-wheel 8, twisty vine 
6, side stair step, left rock turn, conga walks and wrap the lady. 


ILLUSION by Doug and Cheryl Byrd 

Phase 3 +2 (Alemana, Aida) + 1 (Explode) Rumba; available from Casa-Musica. A little 
different start but a FULL enjoyable dance. Forward-flare-touch, time step, alemana, 
spot and time, thru-serpiente, fence line, whip, crab walks reverse underarm turn, new 
yorkers, aida, wheel, wheel and unwrap, hand to hand, break back to open, progressive 
walks, sliding doors, shoulder to shoulder and explode. 


MINNESOTA BLUES by Bennie and Dixie Humphryes 

Phase 3, Jive and Two Step; available on RCA GOLD 447-0628. This dance is older than 
the RHINESTONE COWBOY as it was released in 1982, but it also needs to be mentioned 
here. Originally this dance was referred to as an” I ntermediate Level Swing” dance. Point 
steps 4, side basic, tamara wrap, unwrap, underarm turn, change hands, basic, turning 
basic, Spanish arms, forward two steps, open vine 8, kick-steps, sweetheart wrap, lace 
across, basketball turn, circle away 2 two steps and point. 


SINCE YOU’RE GONE JIVE by Bob and Jackie Scott 

Phase 3 + 1 (Spanish Arms), ‘Triple Jive; available on RCA 447-0628. Yes, two dances in a 
row that used the same music, this one was published in 1998. Circle away 2 triples, swivel 
together 4, jive walk, throwaway, change left to right and right to left, link rock, away-kick- 
face-touch, roll across, Spanish arms with a spin, double rock and chasse left & right. 


TURN BACK O’ MAN by Walter and Eula Brewer 

Phase 4 + 2 (Check and weave, Hinge), Foxtrot; available from Casa Musica. Feather 
finish, 3 step, feather, 2 natural, back 3 step, turn and syncopate side closes, hover, 
reverse turn, reverse wave, spin turn, cross hover, promenade weave, change of direction, 
side touch-right chasse, change right to left, shimmy down and up, diamond turn, check 
and weave, quick diamond 4 and back to a hinge. 
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WALTZ TO SORRENTO by Thelma and Tom McCue 

Phase 4 Waltz; available on STAR 197. Slow side lock, left turns, hover, through-chasse to 
banjo, maneuver, hesitation change, diamond turn, telemark-banjo, forward-forward/lock- 
forward, develop, outside swivel, in and out runs, spin turn, box finish, outside change, 
impetus, weave, canter, promenade sway and over sway. 


4 MY ANGEL by Gert-Jan and Susie Rotscheid 

Phase 4 + 2 (Triple Traveler, Spiral) + 3 (Right spot turn, Diamond cross chasse, The 
square), Slow Two Step; available from Amazon. There has been a lot of discussion 
recently about the cue “THE SQUARE” so There are 3 dances included in this month’s 
review that include it; I have seen a list of about 13 dances that incorporate this cue. Open 
basics, switches, the square, side basic, basic ending-wrapped, sweetheart run, diamond 
cross chasses, traveling cross chasses, triple traveler, lunge basics, right spot turn in 6, 
outside roll, vine 4, spiral, underarm turn, open break, promenade sway and over sway. 


WHEN A MAN LOVES A WOMAN by Joe and Pat Hilton 

Phase 4 + 1 (Triple Traveler) + 1 (The Square), Slow Two Step; available on Amazon. Here 
is the second dance with the Square. Circle walk 6, basic, lunge basic, right turn outside roll, 
traveling cross chasses, twisty basic, underarm turn, triple traveler, side basic, open basic, 
left turn inside roll, switches, the square, hip rock 7, reverse underarm turn and point side. 


A SUMMER PLACE by Michael and Regina Schmidt 

Phase 4 + 0 + 2 (Traveling Tight Turn with Outside Roll, The Square), Slow Two Step; 
available from Amazon and others. This is the 3" dance with The Square. Shadow breaks, 
left turn inside roll, basic, open basic, switches, shadow hover, lady wraps, sweetheart 
runs, lunge basic, the square, hover, traveling right turn outside roll, open break, change 
sides, shadow break and lunge apart. 


A MESS OF BLUES by Bob and Barbara Herbst 

Phase 2 + 2 (Green Door Swing, Fishtail), Two Step; available on RCA Gold 447-0628. 
Originally released in 1980, this dance is worth revisiting. Box, reverse box, scissors, 
fishtail, right turns, face to face to banjo, forward-lock-forward, hitch, Green Door Swing 
(Five Count), forward two steps, cut backs and twirl vine. 


DAFFY DOWN DILLY by Bob Paul 

Phase 2 + 1 (Suzy Q), Two Step; available on Roper 293. If you like this music then you 
now have an alternative dance that can be done at an open dance. Forward two steps, 
turning two steps, progressive scissors, hitch, scissors, strut, Suzie Q, forward-lock- 
forward, basketball turn, quick vine 8, scoot and twirl/vine. 


I GOTTA KNOW by Ed and Carolyn Raybuck 

Phase 3 + 2 (Diamond Turn, Tree Step), Two Step & Foxtrot; available on RCA Gold 447- 
0629. Away and together, Foxtrot diamond, three step, maneuver, pivot, hover, turning 
twos steps, face to face and back to back, basketball turn, travelling box with twirls, left 
turning box, fishtail, strolling vine, travelling doors, cut back and scoot. 


ALL IDO IS JIVE by George and Pamela Hurd 

Phase 4 + 2 (Stop and Go, Chasse Roll) 1 (Triple Wheel and Turn), Jive; available from 
Amazon (All I Do is Dream of You). Point step 4 with snaps, chasse left & right, kick 
steps, lady under arm turn, change left to right, stop and go, triple wheel, progressive 
rocks, quick side breaks, right turning fallaway, double rock to throwaway, sailor shuffle, 
traveling sand steps, shuffling door, America Spin and More. 


DAFFY DOWN DILLY by Ed and Gloria Kilner 

Phase 2 Two Step; available on Roper 293. Face to face and back to back, basketball turn 
hitch, strut, box, scissors, open vine 4, progressive scissors, twist vine 4, forward-lock- 
forward, turning two steps, side two steps and vine 8. 
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MONEY HONEY by Randy and Rose Wulf 

Phase 3 + 0 + 1 (Triple Cha Roll) Cha; available from Amazon. If you like Lady GA GA this 
is for you. Hand to hand with a triple roll, basic, chase, shoulder to shoulder, twisty vine 
8, open break, whip, spot turn cucaracha, crab walks, fence line, underarm turn, lariat, 
new yorker 4 and side lunge with arms. 


NOW OR NEVER by Bob and Barbara Herbst 

Phase 3 Rumba; available on RCA Gold 447-0628 [flip of A MESS OF BLUES]. Note: the 
cuesheet is written directionally. Run forward and back, box, circle box, lariat, serpiente, 
lace across and back, wheel, break backs, and a modified lariat. 


SITTING ON TOP OF THE WORLD by Michael and Regina Schmidt 

Phase 3 + 1 (Telemark) + 1 (Chasse Weave), Quickstep; available from Dancelife and 
Casa Musica. Quick side closes, twirl/vine, chasse weave, step hop, forward-lock-forward, 
maneuver, spin turn, box finish, telemark, hover and step apart. 


FOUR WALLS by Ken Croft and Elena DeZordo 

Phase 4 Waltz; available on RCA Gold 447-0418. This is a pretty dance to good music. 
Vine, side — swing, twirl/vine, forward waltz, box, left turns, waltz away, spin maneuver, 
right turns, roll, balance and side-draw-close. 


SCHOOL DREAM by Jos Dierickx 

Phase 4 + 2 (Double Reverse Spin, Turning Lock); available on Prandi Sound Wonderful 
Dancing 6. Forward hover, box finish, diamond turn, quick diamond 4, slip pivot, open 
natural, telemark, open impetus, Viennese cross, hover corte, back whisk, in and out runs, 
chair and slip, double reverse spin, over spin turn-turning lock, cross pivot, develop, hover 
telemark, promenade sway and over sway. 


SWEET AND GENTLE by Paula and Warwick Armstrong 

Phase Cha; available from Casa Musica. New yorker, underarm turn, lariat, quick 
cucarachas, basic, fence lines, fan, alemana, break back to triple chas, spot turn 4, hockey 
stick, shoulder to shoulder, sliding doors, varsouvienne, parallel chase, underarm pass, 
rumba spot turn and aida. 


CAPONE by Paula and Warwick Armstrong 

Phase 5 + 2 (Three Fallaways, Same Foot Lunge), Foxtrot; available form Casa Musica. 
Diamond turn, quick diamond 4, check and recover, natural weave, change of direction, 
contra check and slip, telemark, curved feather, back bounce, weave ending 4, double 
reverse, 12 natural, closed impetus, reverse turn, rising lock, reverse wave, three 
fallaways, and much more. 


ANTICIPATION by Bill and Carol Goss 

Phase 6 Waltz; available from Rhapsody. Bow and courtesy, away and together, 
syncopated roll, promenade sway, change sway, hover brush-semi, chasse banjo, 
maneuver, running spin, open reverse, telespin, curved funning open natural, hesitation 
change, whiplash, feather, back tight turning chasse, traveling contra check, double 
reverse, reverse fallaway, and so very much more. 


I only review those dances that have readily available music. Enjoy these 
dances and remember to LISTEN to the music before you buy it - it may not be 
your style. Some cuers and dancers have asked me for certain cue sheets that 
have been reviewed. I will always send the cue sheet when requested. 


Anyone wishing to have their dance reviewed should e-mail a FULL cue sheet if you 
have one and an mp3 of the music (cued if possible) to Phil at Gatchell.Phil@gmail.com. 


Northeast Square Dancer, September 2014 6 





KEN RITUCCI 





ALL ROADS LEAD TO THE MOUNTAIN 


For all of us who truly love our beloved activity, it is with a certain degree of sadness 
that we are all witnessing a decades long decay of what was once a thriving community. 
This article is not mean to point blame at anyone, because to some degree, in order to save 
the activity, we are all to blame for the demise of square dancing, and at the same time, 
none of us are to blame. We just might be victims of circumstance. 


Despite all the efforts and good intentions everyone has within the activity and has 
made in order to reverse the decline of dancers, it seems as if we are not just fighting an 
external force, IE modern day society, we are also fighting ourselves. 


We have created a mountain (out of a mole hill if you please) and because of this, de- 
spite the construction of new roads being built each year, we find ourselves driving all over 
creation with little success. But one thing is certain, all of our roads lead to the mountain, 
and that we cannot escape. 


Square Dancing has come to realize that we cannot compete in this day and age with 
technology, we have, for the most part, come to realize that we will not see the number of 
dancers we once enjoyed. Efforts are being made across the nation to increase our popu- 
lation, to give square dancing more exposure, to bring about change in the hopes we will 
attract more and younger people. Some of this is working, but not on a large scale. 


Yes, our music has changed drastically, we have record labels/producers creating more 
and more modern music, some of which is in the hope we can attract younger people. I 
commend them for doing this. Change can be good, despite how painful it is. 


But, the mountain we have created is like a very large magnet, and it continues to pull 
all of us, despite our efforts, to it. That mountain, is we call the existing Mainstream Pro- 
gram. I am always happy to see callers, dance leaders, clubs etc. try to come up with new, 
innovated ways to get people to join square dancing. Some of the efforts have produced 
some good results, but not nearly enough to hold off the decline we are witnessing. 


There are loud screams for an easier entry level program to get people into square 
dancing. Give these programs any name you want. We have The ABC program, the 10-10- 
10 program, the 12 Week Program, Community Dance Program etc. I am sure I am miss- 
ing a few. 


I don’t pay much attention to them because eventually the big mountain sucks the 
dancers from this program into it or they never make the journey. It is hard to believe 
that these programs will be successful long term when our activity still revolves around 
the mountain. What good is it to bring people into the activity under false pretenses when 
eventually they will have to be led to the mountain? 
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Some will say that dancers in these programs can be happy staying in these kinds of 
programs. I would be rich if I told you how many times I have heard people say, well, we 
will do a 10 week program, and then start another 10 week program, while, we continue 
to teach and “bring along” the original 10. Really? Sounds like square dance lessons to me. 
We are just fooling ourselves if we think we will keep them down on the farm while their 
friends (or our own activity) enjoys Paree. 


We are a Square Dance Activity which is set up by programs. We try to co-exist with 
these programs. Why do we need more “entry level programs” when we have not solved the 
mystery of the mountain? Starting all of these programs is an attempt to treat the symp- 
tom, but it is not a cure for the problem. 


Until we realize the existing Mainstream Program (IE the mountain) can be put to 
good use and help cure some of the ailments we now experience, we will continue to manu- 
facture some sort of dance programs for the public but which will eventually force them to 
come to the mountain, if they make it at all. 


The Mainstream Program (and, to some degree, the Plus Program) needs an overhaul. 
Some will argue we have an existing entry level program, it’s called the Basic Program. 
Sounds good, but it doesn’t work in this country. How many Basic Clubs do you know of? 
Besides, in some parts of the country where “Mainstream” is a dirty word, can you ever 
visualize anyone taking a hold of the Basic Program? It won’t happen. In addition to that, 
callers don’t like the Basic Program, for the most part, it is a small field of grass we plow 
through in order to finish the Mainstream Program. Most callers in this country can’t re- 
ally call a good, solid basic dance anyways, so it is a moot point. 


The Mainstream Program is too large a program for entry level. But, it IS our moun- 
tain we all circle around. So, why don’t we just use it? That would mean change, serious 
change. It needs to be cut down, get rid of the junk that is on it and make mainstream 
the program we can teach in 15 weeks, 20 if you must. We are just fooling ourselves with 
these “easy to learn” programs, everyone has to go to the mountain. Change the mountain, 
change the activity. 


I don’t know about you, but will anyone lose sleep if we don’t have Dive Thru? Will it 
happen? Not likely. In 2015 Callerlab’s Programs will have their Tri-Annual review. Each 
program committee will have the opportunity to make changes on the list. But, don’t worry, 
little if any change ever happens every three years. Besides, it’s every three years we find 
out there are a lot of callers who like Dive Thru, so, calls like these stay on the list forever. 


I understand we are a “world-wide” activity, and I understand what we might change 
here in the United States could have ramifications across the globe. But, at some point in 
the future, bold changes are going to be needed. Perhaps not in our lifetime. A wise caller 
once told me that someday our activity is going to come down to four couples and one of 
them isn’t going to be able to dance very well. Do we need to wait for that? 


Does this solve all our problems? No, but we should stop trying to mask our inten- 
tions for new dancers and come to the realization that changes are needed and sometimes 
change can be a good thing. 


We already have the mountain, dressing it up with different names and programs to 
entice the public to dance is just a facade. Let’s gather up the courage to make the changes 
necessary to approach the real issue. In the meantime, if you don’t like what you're read- 
ing, just turn the page and continue driving to the mountain. I hear they're building new 
roads to it almost every year. 
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KAREN REICHARDT 
WWW. SQUAREDANCESEWING. COM 
DKREICHARDT@GMAIL. COM 


A Paper of Pins 


Do you remember the old song that starts, “FU give to you a paper of pins, for thats the 
way my love begins. If you will marry me, me, me. If you will marry me.”? 





A paper of pins was a very expensive gift and a symbol that a young man was serious 
about a young lady. Pins were made by hand, a difficult and time consuming process. 
Today’s machine made pins are inexpensive and come in many different types. 


Glass headed pins work best, for me, for sewing clothing. Brightly colored glass heads 
are easier to see and to pick up than regular pins. A 0.50mm steel shaft (silk pins) and a 
length of 1-3/8 inch (size 22) are my favorites. Glass heads can be ironed iron over while in 
the fabric. This is very helpful when easing sleeves and setting creases. It is convenient to 
have more than one type of pin. 


Extra long pins with large bright plastic heads make sewing with thick fuzzy fabric, 
like fleece, much easier. These pins keep stretchy stuff from shifting and they don’t get lost 
in the material. For working with very fine knits and micro fibers try ball point pins. Their 
slightly rounded tips slide between the threads of the fabric reducing pulls and snags. 
Applique pins are very short so they can be positioned close together. Select the type of pin 
for the fabric you will be sewing. Keep each type of pin separate for ease of use. 


Keeping your pins in a cushion or a magnetic dish is a personal preference. Pincushions 
must be kept completely dry or the pins will rust. Before throwing away an old pincushion cut 
it open to retrieve the needles that have slid inside. Mechanic’s parts trays, from the hardware 
store, have much stronger magnets than sewing store pin dishes. They will stick to an ironing 
board and not fall off. Keep all magnets away from computerized sewing machines. 


DO NOT SEW OVER PINS !! 

1. It is dangerous. When the needle of the sewing machine hits the pin at high 
speed, broken needle or pin parts can fly into your face. 

2. It can damage your machine. I have repaired several machines with parts of 
pins/needles in the gears. The force of the needle hitting the pin will mess up 
the timing of the machine. This causes skipped stitches and thread wads on 
the bottom of the seam. 

3. Ifthe needle misses the pin, it will still form a lump as it goes under the 
pressor foot. This lump will cause uneven stitching and the pin can become 
jammed in the feed dogs. 

4. A pin can make a large scratch on the bottom of the presser foot or the plate 
of the machine. 

5. Once a needle hits a pin the tip is broken. It may look alright, but the tip has 
been broken. Instead of piercing, the broken tip will rip through the fabric 
leaving bigger holes and pulling threads causing runs in the material. When 
a pin is hit replace the needle immediately. 
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If a pin is bent or dull throw it away. Bent pins are weak and can break. Dull pins will 
pull threads causing fabric runs. How long have you had the pins you are using? After 
repeated use the points become dull. Dressmakers and tailors who work with the finest of 
materials know the value of good quality pins. They throw away all of their pins on New 
Year’s eve and start the year with new pins. Purchase a couple of boxes of new pins just 
for fabric. Instead of throwing the old ones away, put them in your craft supplies. 


Dispose of bent or broken pins and needles in a small plastic container, like a yogurt 
cup. When the cup is full tape the lid down before throwing it away. Sharp items could 
cause serious injury to someone who tried to mash the trash down in the garbage can. A 
child could get hurt when they tried to get a piece of ribbon that was tossed away. 


Pins seem like such a small part of the over all sewing project but they can make 
a big difference. Sharp new pins will glide through the fabric without leaving a mark, 
increasing speed and reducing frustrations. Give yourself a paper of pins, for the 
enjoyment of sewing. 


SQUARE DANCE FOUNDATION of NEW ENGLAND, Inc. 


www.sdfne.org 





The SDFNE is once again sponsoring a 20/50 club raffle. There will 
only be 100 numbers sold. Each month, a number will be drawn to win 
$50.00. This number will then be placed back into the basket to be eligible 
for the remaining drawings. One sixth of the net profit will be drawn as prizes at the an- 
nual meeting in May. 


Tickets for this raffle may be purchased for an annual fee of $20.00. If you would like 
to be part of this 20/50 Club, please contact: 


John Wedge 
100 Merrimack Ave, Apt 1 
Dracut, MA 01826 


(978) 441-4126 


jbwedge@comcast.net 


Do you have comments? 


Send them to: 
nesdm@squaredance.ws 





























AÀ NESDM 
©2\ 706-413-0146 782 Jays Way 
) Ringgold GA 30736 
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SQUARE DANCE 
E MUSIC REVIEW 


Buppy WEAVER 


buddy@buddyweaver.com ~ www.buddyweaver.com 










Your Sound System 


Whether you are using a turntable/amplifier or have up-dated to a unit that doesn’t 
have record playing abilities, we share in the techniques of use and maintenance. 


Callers who have made the digital transition to computer or phone have to be aware 
of clipping. Clipping is too much sound from the device (computer, etc.) being pumped 
into the amplifier which causes distortion. Newer Hilton amplifiers have built in signal 
boosters, which will increase the music before it reaches the main amplifier, for even more 
amplification. Older Hilton turntables often need an external booster when playing a 
computer or phone. 


Either way, it is important to bring your device output volume DOWN to almost zero, 
then turn the amplifier volume control to what should be an average setting, finally 
increasing the booster volume until a satisfactory loudness is reached. When your device 
is playing at a maximum volume setting, which is likely, a default setting, it is TOO MUCH 
VOLUME. Also, be aware that many computer programs will re-set the default volume to 
maximum when the program is closed and re-opened. Remember, it is best to have the 
lowest volume on the playing device and then have gradual increases with most of the 
amplification coming from the main volume control. 


Callers who use vinyl records have their own music playing issues, primarily with the 
record needle. The 89-T needles didn’t (and still don’t) last very long. Frequent dropping on 
hard surfaces or accidentally dragging them through a groove, shortened their life. Diamond 
needles tend to chip under these conditions and when they do, they will tear up the vinyl 
record. Sapphire needles give a warmer sound and when they go bad, they sound bad. 


My maintenance schedule was to replace a sapphire needle every thirty dances. Newer 
styluses have much fewer breaking issues but should be cleaned frequently. For a caller 
who wants to use vinyl records while taking advantage of the greater portability, lighter 
weight, and reliability of a newer Hilton amplifier, there is a portable turntable. Priced at 
less than $100, the portable turntable is self-contained with a protective case, easy hook- 
up to the amplifier and newer technology stylus. 


A simple process to follow when finishing every tip is to have a soft cloth to wipe the 
top of your microphone. Removing excess moisture is always a good idea as is replacing the 
wind screen once a year. Turning your volume controls to zero is a great idea especially 
when you are working with another caller or round dance cuer. This will avoid those 
sudden “blasts” of sound or feed back from the microphone, both are embarrassing. . 


` Square and Round Dance music is available from 
Palomino Records, Ine. 502-543-1521 


www.dosado.com/music - music@dosado.com 
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Aside from the volume control, there are two very important, yet over-looked tools in 
your system - tone controls. Whether you are using vinyl records or digital music, think 
of the bass and treble knobs as a two-way equalizer. Instead of fine-tuning through multi- 
track EQ, you have a broad control at your fingertips. 


Bass: With much of the “alternative” music — music from sources other than square 
dance music producers, you should turn the bass DOWN. Too much bass distorts the 
sound coming from your speakers — sounds bad. Older vinyl will probably need a little 
more than average bass added along with treble to brighten the sound. In halls with poor 
acoustics, too much bass will make echo worse. 


Treble: Instrumentals with background vocals (or strong lead voices) along with music 
from saxophone, fiddle, and harmonica will need the treble turned DOWN. It will soften 
these sounds that would make it difficult for calls to be heard or are just plain too hard 
on the listener’s ears. Turning the treble up to feature a piano in the music is a great 
technique, just remember to turn it back down. 


Tone Control on your microphone is a necessary adjustment when using a different 
brand of amplifier or same brand amplifier with different speakers or same brand amp/ 
speaker combination is halls with acoustic challenges. Too much bass makes it hard 
to understand the voice while too much treble might create a harsh sound or feedback 
through the system. In halls with poor acoustics, there is no replacement for a caller who 
projects, properly annunciates and uses good microphone technique. 


Microphones and speakers have come a long way while seeing their prices drop. 
You can now get a high quality two-way speaker for less than $200 and a high quality 
microphone for less than $100. When you think about how much you spend in a year on 
your entertainment (hotels, shows, beverages after a dance) you may quickly realize how 
little you are spending on maintaining quality equipment or music. Invest in yourself and 
your dancers. 


Lots of new music this month. You can listen to almost all of it on youre your computer 
or smart phone. You can purchase it right now and use most of it tonight. Technology is 
great — now go buy some new music. Your comments and questions are welcome; please 
send emails to buddy@buddyweaver.com. 


SINGING CALLS 
Y YO SIGNA AQUI 
Desert 105 by Hans Pettersson (CD/MP3 from dealers) 
Tempo: 125 Rhythm: Shuffle 
A Latin feel to a clear dance beat. Tune is clearly played by keyboard instruments in 
a lively style. Song is named Y Yo Sigo Aqui which means And I’m Still Here. A happy 
sounding singing call that should bring the dance energy up. Could be used as a hoedown. 
Caller uses good word meter and is melodic but difficult to hear over the music. Previously 
done on vinyl. Two figures used. 


Send your club news & photos to: 


nesdm@squaredance.ws 
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SWEET BABY GIRL 

ESP 1160 by Elmer Sheffield (CD/MP3 from dealers or ESP web site) 

Tempo: 126 Rhythm: Shuffle 

Solid dance beat using ESP’s new band. Tune is easy to follow with leads from keyboard, 
guitar, and mandolin. Plenty of fills around the caller from the same instruments. Another 
happy sounding singing call that is mid-way up the energy scale. Elmer uses good word 
meter but the caller may have to modify the figure for his or her own group’s comfort. 
Heads Square Thru — Do Sa Do — Swing Thru — Boy Run — Girls Trade — Bend the Line — 
Pass the Ocean — Boy Fold — Girls Spread Apart — Boys Step Up — Promenade 


IF MEMORY SERVES 

Gold Rush 197 by Shawn Brown (CD/ MP3 from dealers) 

Tempo: 122 Rhythm: Shuffle 

Dance rhythm sits behind the chords for the first half of every stanza then gets emphasis 
on the second half. Pretty music from keyboard with guitar in the background throughout 
the song. A number where dancers may relax. As noted, music is chords so caller will have 
to know the tune and provide excitement. Listen to Shawn’s vocal to learn the tune and 
good word meter. He sells the song. 

Heads Square Thru — Do Sa Do — Swing Thru — Boy Run — Half Tag — Scoot Back — Boy 
Run — Slide Thru - Swing 


SHE CAN PUT HER SHOES UNDER MY BED ANYTIME 

ACME 106 by Greg Jones (MP3 from ACME web site) 

Tempo: 126 Rhythm: Shuffle 

A clear beat that is relaxed on figure stanzas and gets more excited on breaks. The melody 
is easy to follow from leads played by guitar, steel and piano. Lots of fills around the singer 
from the same instruments. This is an 80’s country song played in the same style to create 
a relaxing square dance singing call. Caller uses good word meter, sounds good and shows 
a great way to handle the one high note. The vocal recording production doesn’t do justice 
to a good caller. 

Heads Promenade Halfway — Square Thru — Right & Left Thru — Veer Left — Ferris Wheel — 
Cntrs Square Thru Three — Swing 


ONE NIGHT IN NEW ORLEANS 

Gold Rush 198 by Scott Brown (CD/MP3 from dealers) 

Tempo: 122 Rhythm: Shuffle 

Danceable rhythm. Music is playing chords so caller will have to carry the song. The usual 
pretty Gold Rush music, this time from a squeezebox with keyboard in the background. 
Release is more animated than a relaxer. Scott carries the tune and provides the 
excitement. Good word meter on a figure that will keep the dancers rushing. On a side 
note, this reviewer met Scott and Shawn Brown at the National Convention. They are 
father and son, each a good caller, well dressed and a delight to be acquainted with. 
Head Promenade Halfway — Right & Left Thru — Flutterwheel — Sweep a Quarter — Pass 
Thru — Right & Left Thru — Dive Thru — Square Thru Three - Swing 


MYSTIC HIGHWAY 

Gold Rush 202 by Shawn Brown (CD/ MP3 from dealers) 

Tempo: 122 Rhythm: Boom-Chuck 

One of only three singing calls with boom-chuck rhythm this month. Good square dance 
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beat that is easy to keep time with. Music from piano playing chords with guitar work in 
the background throughout the song. The song could be an up song if the caller generates 
the energy. Listen to Shawn’s vocal for the tune, energy, good word meter and one high note 
that may have to be faked. Again, Shawn sells this song with his vocal. Two Plus figures. 


OH, WHAT A NIGHT 

Mountain 134 by Mark Clausing (CD/ MP3 from dealers) 

Tempo: 128 Rhythm: Shuffle 

Good dance beat. Strong bass on the breaks gives a dance feel that’s different from the 
figure stanzas. Good leads from guitar and keyboard. Some nice fills from horns. Could 
be an energizing singing call. Caller will have to be familiar with the tune and may have 
to fake the one high note. Mark uses good word meter on a figure that offers an 8-beat 
Promenade in 16-beats of music. The production quality on the vocal side detracts from a 
good caller’s talent. Adjust tempo. Done on vinyl previously. 

Head Promenade Halfway — Square Thru — Right & Left Thru — Eight Chain Six — Swing 


JUMP 

Mountain 135 by Mark Clausing and Cindy Whitaker (CD/ MP3 from dealers) 

Tempo: 128 Rhythm: Shuffle 

Solid dance beat. Leads are clear but laidback allowing the caller to take the lead. Music 
from keyboard instruments. An energizing 80’s rock song with good music. Key change 

in the middle of closer. Two callers trade off on the vocal for a good sound. Both use good 
word meter. Callers will have to be familiar with the song and may need adjust the tempo. 
Previously released on vinyl. 

Heads Square Thru — Do Sa Do — Swing Thru — Boy Trade — Turn Thru — Left Allemande — 
Swing 


LUCKY ME 

Mountain 138 by Bob Wilcox (CD/MP3 from dealers) 

Tempo: 128 Rhythm: Shuffle 

Good swing beat. Tune is clear with strong leads from guitar and keyboard. Full 
instrumental drops out to feature a single musician every 64 beats — nice effect that 
adds to the singing call. A country song done in contemporary country style. More of a 
relaxing number than a rouser. Bob sounds good and uses good word meter, just wish the 
production quality on the vocal side was cleaner. Speed may need adjustment. Done on 
vinyl before. 

Heads Square Thru — Do Sa Do — Swing Thru — Spin the Top — Right & Left Thru — Pass 
Thru — Chase Right - Swing 


WEAR MY HAT 

Mountain 139 by Mark Clausing and Cindy Whitaker (CD/MP3 from dealers) 
Tempo: 130 Rhythm: Shuffle 

Latin beat complete with bongo drums for good dancing. Leads are clear from keyboard 
and guitar. Guitar work in the background on figures. Fills on breaks from horns. A rouser 
of a singing call that is meant to excite the dancers. Two callers trade off on the figures 
offering lyrics for both male and female callers. Good word meter and nice harmony on the 
breaks. Again, production on the vocal fails to deliver which is a shame because these are 
good callers. Adjust tempo. Already done on vinyl. 

Heads Promenade Halfway — Square Thru — Right & Left Thru — Pass Thru — Trade By — 
Touch a Quarter — Scoot Back — Swing 
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FLASHDANCE 

Mountain 140 by Jim Lee (CD/MP3 from dealers) 

Tempo: 126 Rhythm: Shuffle 

Solid dance beat. Tune is easy to follow with very strong leads from guitar and keyboard. 
Middle break offers an interlude that features outstanding guitar work. An 80’s pop song 
that will bring the energy up at your dance. Jimmy sounds good prompting the calls to 
feature the music. Adjust figure and word meter to your comfort. Done on vinyl once before. 
Heads Square Thru — Swing Thru — Boy Trade — Boy Run — Bend the Line — Forward & 
Back - Pass the Ocean — Swing Thru Double — Swing 


BAREFOOTIN’ 

Rhythm 284 by Gary Shoemake (MP3 from Rhythm web site) 

Tempo: 130 Rhythm: Shuffle 

Good dance beat. Lots of music with a tune that is easy to follow and easy to sing. Clear 
leads. Music from guitar, harmonica and piano. Very good fills that make for an exciting 
singing call with a key change on the close that really drives the energy up. A rock song 
that is a sure rouser. Gary does his usual excellent job of calling using good word meter. 
May need to adjust speed. 

Heads Promenade Halfway — Pass the Ocean — Extend — Swing Thru — Boy Run — Couples 
Circulate — Chain Down the Line — Star Thru — Pass Thru — Trade By — Swing 


JUST DROPPED IN 

Rhythm 285 by Ken Bower (MP3 from Rhythm web site) 

Tempo: 126 Rhythm: Shuffle 

Excellent beat. Leads playing the tune are very clear from guitar, harmonica and 
keyboard. Lots of great fills especially from the harmonica player. Key changes on 
middle and closing breaks add to the excitement of the song. A 60’s rock song done in 
a contemporary country style that is meant to raise the energy level of the dance. Ken 
sounds good and uses good singing word meter. 

Heads Right & Left Thru — Pass the Ocean — Extend — Recycle — Reverse Flutter — Veer 
Right — Ferris Wheel — Centers Pass Thru — Swing 


ANYONE WHO ISN’T ME TONIGHT 

Riverboat 367 by Jack O’Leary (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Shuffle 

Clear dance beat. Leads for the tune are laidback allowing the fills to come on strong and 
there are lots of fills. Music from guitar, keyboard, and mandolin. Country song played in 
contemporary country style for a song that could be a driver. Jack uses good word meter 
and sounds good harmonizing with a female singer. 

Heads Promenade Halfway — Pass the Ocean — Extend — Swing Thru — Boy Run — Ferris 
Wheel — Centers Pass Thru — Touch a Quarter — Scoot Back — Swing 


HELLO FRIENDS 

ESP 1161 by Ken Bower (CD/ MP3 from dealers or ESP web site) 

Tempo: 127 Rhythm: Boom-Chuck 

Steady dance beat from ESP’s new sound. Easy to follow tune with clear leads. Lots of fills 
around the singer. Music from guitar, organ, and piano — played country style. A happy 
song that could be great for opening a dance. Key change on close adds energy. Ken makes 
this delightful singing call adding good word meter. Two Mainstream figures. 
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CLIMBING THE GOLDEN STAIRS 

Riverboat 368 by Fred Strang (MP3 from Riverboat web site) 

Tempo: 127 Rhythm: Boom-Chuck 

Second of three singing calls this month with boom-chuck rhythm. Clear beat that rolls 
along. Good leads make the tune easy to call. Music from fiddle, guitar and squeeze box. 
This is a lively piece of music that could also be used as a hoedown. A country song played 
country style. Mid-way up the energy scale; might be higher if the caller could yodel like 
Fred does on the vocal. Good word meter. Dancers will really move on this figure. 

Heads Promenade Halfway — Sides Right & Left Thru — Square Thru — Do Sa Do — Eight 
Chain Four — Swing 


MARY 

Riverboat 369 by E. Sheffield and T. Oxendine (MP3 from Riverboat web site) 
Tempo: 126 Rhythm: Boom-Chuck 

Good square dance beat. Strong leads playing the tune with plenty of fills. Music from 
guitar, mandolin and fiddle. A country song played in contemporary country style. Very 
good music that could be used as a hoedown. Tony and Elmer harmonize nicely. May need 
to adjust word meter. 

Heads Promenade Halfway — Star Thru — Veer Left — Veer Right — All Veer Right — Boy 
Trade — Bend the Line — Forward & Back — Star Thru — Reverse Flutter — Veer Right — 
Promenade 


THAT ROCK WON’T ROLL 

Royal 186 by Jerry Story (MP3 from Royal web site) 

Tempo: 128 Rhythm: Shuffle 

Laid-back dance beat. Good leads on the tune from guitar, steel and piano. Lots of fills 
from harmonica, fiddle and guitar. Everything comes together to make pretty music 

on a relaxing singing call. Jerry sounds good as he starts every figure prompting then 
transitioning to singing word meter. Adjust tempo for your dancer’s comfort. 

Heads Left Hand Star — Do Sa Do — Swing Thru — Boy Run — Half Tag — Scoot Back — Boy 
Run — Slide Thru — Swing 


BOUNCING OFF THE CEILING 

Royal 187 by Jerry Story (MP3 from Royal web site) 

Tempo: 128 Rhythm: Shuffle 

An energetic beat that is very clear. A very modern sound with clear leads from keyboard, 
guitar and mandolin. Lots of fills including sound effects, make a full sound. The feeling 
from this release is up — lots of energy. Jerry sounds good and uses proper word meter on a 
figure that will have the dancers hustling. He brings more excitement to this song with his 
vocal. Adjust tempo and figure for comfort. 

Heads Square Thru — Right & Left Thru — Swing Thru — Boy Run — Half Tag — Scoot Back 
— Boy Run — Square Thru Three — Swing 


MR. TAMBOURINEMAN 

Sting 21211 by Ralf Bender (CD/MP3 from dealers) 

Tempo: 129 Rhythm: Shuffle 

Good dance rhythm that sits behind the lead instruments a bit. Very good leads from flute, 
fiddle, guitar and harmonica. Plenty of fills from the same instruments make for a pretty 
piece of music. Classic pop song done in a contemporary country style. Will probably relax 
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the dancers but could be a sleeper that may excite the dance floor. Ralf sounds good and 
uses good word meter. May need to adjust the tempo for your dancers. 
Two Mainstream figures. 


YOU LOOK SO GOOD IN LOVE 

Classic 130 by Buddy Weaver (MP3 from Classic web site) 

Tempo: 125 Rhythm: Boom-Chuck 

Good dance beat. The first half of every stanza is playing chords while the second half 
offers stronger leads. A country song played country style with lots of music from steel, 
keyboard, and guitar. The guitarist in particular is very talented and really turns loose in 
a couple of places. A song to croon. Good word meter on vocal. Although previously done 
on vinyl, the music has more percussion and a harmony track added. The harmony is in 
stereo so adjust your Hilton balance control to bring harmony in or take it out. 

Heads Promenade Halfway — Pass the Ocean — Extend — Swing Thru — Boy Run — Couples 
Circulate — Ferris Wheel — Double Pass Thru — Leaders Partner Trade — Swing 


DOWN HOME 

Cheyenne 511 by Chuck Veldhuizen (MP3/CD from dealers) 

Tempo: 128 Rhythm: Shuffle 

Clear and steady dance beat. Tune is easy to follow with clear lead from fiddle, steel, 
guitar and piano. Back round singers add a nice flavor and fill in the sound nicely. A 
country song played country style that makes for a relaxing singing call. Vocal offers nice 
harmony with male and female voices. Caller uses good word meter on a figure that will 
have the dancers rushing. 

Heads Square Thru — Right & Left Thru — Veer Left — Couples Circulate — Bend the Line — 
Right & Left Thru — Flutterwheel — Star Thru — Pass Thru — Trade By - Swing 


ROCK AND ROLL FANTASY 

Crest 119 by Scott Bennett (MP3 from Crest web site) 

Tempo: 126 Rhythm: Shuffle 

Solid rock beat with extra drum kicks for excitement. Rocking good music played by 
saxophone, guitar, electric guitar and organ. The same instruments offer lots of hot licks, 
filling in the sound. This is a rock singing call true to its rock roots and will energize the 
dancers. Callers will have to know the tune and Scott does a great job calling the melody 
with good word meter. 

Heads Promenade Halfway — Square Thru — Right & Left Thru — Veer Left -Ferris Wheel — 
Cntrs Square Thru Three — Swing 


SOME KIND OF WONDERFUL 

Crest 120 by Scott Bennett (MP3 from Crest web site) 

Tempo: 126 Rhythm: Shuffle 

Good dance beat with a walking bass making for a swing dance feel. Melody is easy 

to follow with clear leads from organ, saxophone, electric guitar, and organ. The same 
instruments provide lots of fills plus there are back-up singers on the chorus. This is a 
singing call that will excite the dancers without driving them. Good song choice for a cool 
down tip. Scott offers his usual great vocal along with good word meter. Be aware the 
melody line changes on the closer; listen to the vocal for how to execute. 

Heads Square Thru — Do Sa Do — Swing Thru — Boy Run — Bend the Line — Right & Left 
Thru — Flutterwheel — Star Thru — Swing 
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BLUE RIDGE MOUNTAIN BLUES 

ESP 226 by Tim Marriner (CD/ MP3 from dealers or ESP web site) 

Tempo: 128 Rhythm: Boom-Chuck 

Great square dance beat from the classic ESP band. Tune is clearly played by guitar, 
banjo, and mandolin. A bluegrass song played in bluegrass style. This will bring lots of 
energy to the party and the key change on the close adds even more excitement. Tim 
sounds great calling both melody and harmony. Good word meter on an interesting figure. 
Heads Separate Round One — Come Down the Middle — Square Thru Three — Split Two — 
Round One — Make a Line — Pass Thru — Bend the Line — Pass Thru — Tag the Line — Leads 
Trade — Swing 


LONGFELLOW SERENADE 

Gold Rush 203 by Scott Brown (CD/MP3 from dealers) 

Tempo: 128 Rhythm: Shuffle 

Dance rhythm is laid behind the chords on the opener then kicks in on the first figure and 
make for steady dancing all the way through. Very pretty music from keyboard with guitar 
in the background throughout the song. Music is chords, which provides the caller the choice 
of making this a relaxing or energizing singing call. An eighties song from the Neil Diamond 
collection. Scott carries the tune well and sounds good. May need to adjust word meter. 
Heads Square Thru — Do Sa Do — Swing Thru — Boy Run — Tag the Line — Cloverleaf — 
Girls Square Thru Three — Swing 


LOOKING AT YOU 

Gold Rush 204 by Shawn Brown (CD/ MP3 from dealers) 

Tempo: 122 Rhythm: Shuffle 

Good dance rhythm. Tune is easy to follow with lead from keyboard. Singing call is good 
for a tip when you want to relax the dances by singing to them a bit. Shawn sounds good 
— carrying the melody and generating excitement on a cute song. May need to adjust word 
and speed. 

Heads Promenade Halfway — Star Thru — Pass Thru — Single Circle to a wave — Boy Trade 
— Boy Run — Ferris Wheel — Cntrs Pass Thru — Touch % - Scoot Back — Swing 


MAMA’S BROKEN HEART 

Gold Rush 205 by Lisa Minton (CD/MP3 from dealers) 

Tempo: 122 Rhythm: Boom-Chuck 

Dance beat sits behind the lead instrument a bit. Strong lead from a keyboard makes the 
tune easy to follow. Electric guitar in the background adds to the overall sound. This is 

a current popular country song played in country style. Lisa carries the tune, uses good 
word meter and sounds like she is enjoying herself. 

Heads Promenade Halfway — Right & Left Thru — Flutterwheel — Sweep % - Pass Thru — 
Right & Left Thru — Swing Thru — Swing Thru Again — Swing 


WRITE THIS DOWN 

Rhythm 286 by Wade Driver (MP3 from Rhythm web site) 

Tempo: 126 Rhythm: Boom-Chuck 

Excellent dance beat enhanced by rhythm guitar — very good dance feel. Clear leads make 
the tune easy to stick with. Lots of fills — good music from guitar, steel, and harmonica. 
Contemporary country song played in contemporary country style making for a tune that 
is mid-way up the energy scale. Key change on close makes the song pop. Wade calls the 
release well with good word meter. 

Heads Square Thru — Make a Star — Heads Star Left — Slide Thru — Square Thru Three — 
Swing 
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GETTING YOU HOME 

Rhythm 287 by Jet Roberts (MP3 from Rhythm web site) 

Tempo: 126 Rhythm: Boom-Chuck 

Clean and steady dance beat. Very strong leads make the tune clear. Plenty of great fills 
as expected from this label. Music from guitar, steel, and fiddle. Modern country song 
played in modern country style — midpoint on the excitement chart. Good for a relaxing 
tip. Jet makes his debut on Rhythm sounding great and using good word meter. Callers 
may have to fake the one high note. 

Heads Promenade Halfway — Pass the Ocean — Extend — Swing Thru — Boy Run — Bend the 
Line — Reverse Flutter — Dixie Style — Boy Cross Run — Swing 


TENNESSEE BACKROADS 

Riverboat 370 by Elmer Sheffield (MP3 from Riverboat web site) 

Tempo: 121 Rhythm: Boom-Chuck 

Good square dance beat reinforced with thumping bass. Melody is clear as played by 
guitar, electronic banjo, and mandolin. Electronic banjo is in the background throughout 
the song. A bluegrass ballad played in modern bluegrass style. More of a relaxing singing 
call that kicks into high gear with a key change on close. Elmer comes across well and uses 
good word meter. The vocal is noticeably faster than the instrumental. 

Heads Square Thru — Swing Thru — Boy Run — Ferris Wheel — Cnirs Pass Thru - Slide 
Thru - Touch % - Girls Run — Swing 


FOOTLOOSE 

Riverboat 371 by Ken Bower (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Shuffle 

Solid dance beat. Strong leads playing the tune. Lots of great fills including guitar chases 
on the end of every chorus. Great, exciting music from guitars (acoustic and electric), 
piano, and organ. A pop song from a few years back that is played in contemporary country 
style. This is a singing call that will excite your dancers. Ken sounds good and uses proper 
word meter. 

Heads Promenade Halfway — Pass the Ocean — Extend — Swing Thru — Swing Thru Again — 
Single Hinge - Girl Fold — Double Pass Thru — Boy Turn Back — Swing 


PUFF THE MAGIC DRAGON 

Riverboat 372 by Joe Saltel (MP3 from Riverboat web site) 

Tempo: 122 Rhythm: Shuffle 

Laid-back dance beat. Clear leads played by a keyboard make the tune easy to follow. 
Variety in the middle break where the first 32-beats has the instrumental drop down 
adding a bongo drum. A classic sixties song played on keyboard to offer a nonchalant feel 
for the dancers. Joe carries the tune and uses good word meter. May need to adjust speed. 
Heads Square Thru — Right Hand Star — Heads Star Left — Touch % - Scoot Back — Scoot 
Back Again — Star Thru — Promenade 


IRISH STEW 

Royal 185 by Jerry Story (MP3 from Royal web site) 

Tempo: 128 Rhythm: Boom-Chuck 

Great dance beat which gives added kick beats and extra percussion for emphasis on 
certain parts. There are parts as this is a medley of traditional Irish songs — one song 
on opener and middle, another on figures and the third on the close. Each tune is easy 
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to follow as there are strong leads playing. Lots of fills around the caller. Music is 
exciting and instruments are mandolin, guitar, and harmonica. Instrumental played in 
contemporary country style and will drive the dancer’s energy up if the caller will invest 
the time to learn the singing call well. Jerry does a great job delivering his usual blend 

of prompting mixed with singing word meter. Callers can learn to feature the music by 
listening to Jerry’s vocals. 

Heads Square Thru — Right & Left Thru — Veer Left — Couples Circulate — Chain Down the 
Line — Up and Back — Star Thru — Pass Thru — Trade By — Swing 


HOUSE OF BLUE LIGHTS 

Royal 354 by Jerry Story and Tony Oxendine (MP3 from Royal web site) 

Tempo: 132 Rhythm: Shuffle 

Steady dance beat. Clear leads from piano, steel, and saxophone. Fills from guitar, 
saxophone and fiddle. All music, including percussion, feature a dramatic drop down every 
64-beats. A contemporary country song played by country musicians in a jazz style. Should 
excite the dancers. Key change on close adds interest. Tony and Jerry sound great using 
good word meter on a figure that will have dancers rushing. Adjust speed to suit. 

Heads Promenade Halfway — Pass the Ocean — Extend — Double Swing Thru — Recycle — 
Reverse Flutter — You Roll Her (Rollaway) — Shell Roll You (Rollaway) — Swing 


CONGRATULATIONS 

Sting 21203 by Paul Bristow (CD/ MP3 from dealers) 

Tempo: 128 Rhythm: Boom-Chuck 

Good dance rhythm. Strong leads keep the tune up front. Melody played by keyboard, 
guitar, and piano. Some nice fills from the piano. A cute, contemporary tune played in 
contemporary style that is mid-way up the excitement chart. Paul delivers another great 
vocal using good word meter. 

Heads Swing Thru — Spin the Top — Extend — Swing Thru — Boy Run — Couples Circulate — 
Chain Down the Line — Rollaway — Star Thru — Trade By — Swing 


WHEN MY BLUE MOON TURNS TO GOLD 

Classic 131 by Buddy Weaver (MP3 from Classic web site) 

Tempo: 126 Rhythm: Boom-Chuck 

Clear dance beat. Tune is easy to follow with strong leads. Lots of fills in the background. 
Music from guitar, fiddle, piano and steel. A classic country song played in a more modern 
country style. Should be midpoint on the energy scale with a key change on the close that 
will add interest. Caller uses good word meter. Previously done on vinyl. 

Heads Promenade Halfway — Sides Right & Left Thru — Flutterwheel — Sweep 1⁄4 - Pass 
Thru —Eight Chain Four — Swing 


SINGING THE BLUES 

Classic 132 by Buddy Weaver (MP3 from Classic web site) 

Tempo: 131 Rhythm: Shuffle 

Steady dance beat. Melody is clear with leads played by guitar and steel. There is an 
electronic banjo in the background throughout and some interesting steel work in the 
middle break. A classic country song played in contemporary style. Should be a relaxer but 
may need to adjust the speed. Be aware of key change on close and no tag ending. Caller 
uses good word meter. Done on vinyl before. 

Heads Square Thru — Right Hand Star — Heads Star Left — Slide Thru — Square Thru 
Three - Swing 
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Tip Length - A New Idea 


Some folks call them tips or sets and in some areas I’ve heard the term brackets. At 
open dances, tips are often a patter call followed by a singing call while class or workshop 
tips are often teaching along with only patter calls. Tips at Advanced and Challenge tend 
to be patter only. 


How long should dancers be up in a single tip? I doubt there is a single right answer 
but there is a wrong answer and to find what’s good for you, let’s consider the following: 


Average age of the dancers. A teen group will probably find it easier, physically, to 
dance a longer tip as contrasted by their more mature contemporaries. 


1. Physical condition of the dancers. Impairments or injuries will make longer 
dance tips more difficult, if not painful. 


2. Dance hall conditions. High temperature or humidity along with a sticky dance 
floor make a tiring dance setting, which means shorter dance tips are necessary. 
A hall that is chilly may not be the “green light” for longer tips, as much as more 
tips in a night with shorter breaks. 


3. The number of dancers sitting out. In my opinion there is nothing worse than 
folks who come to the dance excited, jumping up to form a square on the first tip 
but have to sit back down because there aren’t enough dancers to fill the set. If 
the caller then calls a 20 minute tip chased with two round dances on the break, 
then these folks may be 40-45 minutes “cooling their heels.” What a let-down. 


I have heard the stories of a caller keeping dancers on the floor for 25-minutes in 
a single tip. The story is always told in a negative way as none of the dancers enjoyed 
the experience. I’ve been in a tip where the caller repeated the same teach and routine 
for 20-minutes. In my opinion, if the dancers can’t understand what you are teaching 
in 4-minutes, then they won’t “get it” in 24-minutes. While a future article will discuss 
teaching, it should clearly be stated that dancers can indeed learn dance calls and are able 
to master new calls in short tips. 


Well-known caller, Mike Sikorsky, introduced the idea of a 7-minute tip, followed 
immediately by another 7-minute tip followed by a 6-minute break. Initially, I found 
staying firmly within these time limits, required a great deal of discipline (on my part), 
but that only made it more attractive. 


Using this format, if dancers were sitting out, they were only sitting for 7-minutes before 
getting into a square. Furthermore, if any square were struggling a bit, the square make- 
up would change in a few minutes. Using computer cards for mixing squares along with 
this timed program makes for a quick square up and no confusion on who has to “sit out” a 
particular tip. The dancer’s response to this 7-7-6 format has been overwhelmingly positive. 


Whether calling a 7-7-6 format or a traditional patter followed by a singing call, I’ve 
found the secret to success is to end the tip with folks wanting more. For me, that isa 
patter call of no longer than 7 minutes, which is plenty of time to provide dancers with 
an exciting, stimulating hash of choreography with dancer enthusiasm flowing into the 
singing call or next patter tip. 
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For more information on the 7-7-6 tip, send an email to buddy@buddyweaver.com. Fora 
tremendous amount of great new square dance music, read on. You can purchase any or all 
of it right now; use most of it tonight. Technology is great — now go buy some new music. 


HOEDOWNS 


PAT A PAN and ANGEL DANCE, Mountain 5034 (CD/ MP3 from dealers) 

Two hoedowns for the price of one. 

PAT A PAN, (Tempo: 124, Rhythm: Shuffle) has no rhythm for the first 40 seconds of 
music then builds to bass then added drums. Instrument starts simple with a flute then 
orchestration builds with added keyboard instruments. At its peak there is a sound full of 
beautiful music, which then fades. Quite a neat effect. 

ANGEL DANCE (Tempo: 129, Rhythm: Boom-Chuck) by contrast, it is a traditional 
square dance beat played country style. Instruments sound like guitar and keyboard but 
sadly the production quality is poor, making great musicians sound clipped and flattened 
out. Both hoedowns are 13 minutes long so using the entire track would be too much for 
most dancers. 


E-STREET and LA DOLCE, Mountain 5037 (CD/ MP3 from dealers) 

Two hoedowns for the price of one. 

Both have good, clean dance rhythm played in a contemporary style. 

E-STREET, (Tempo: 124; Rhythm: Shuffle) is chords played by keyboard with guitar and 
sound effects filling in around the leads. 

LA DOLCE (Tempo: 124; Rhythm: Shuffle) has a very bright sound. Leads from keyboard 
playing a tune that can’t be identified. Lots of background sounds and fills from guitar and 
keyboard. Both of these hoedowns should find their way into the caller’s computer. Watch 
out — they are 13 and 12 minutes respectively so watch your time clock. 


CUPS, Riverboat 395 (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Shuffle 

Dance beat is clear and reinforced with a bongo drum effect. Chords played by keyboard, 
piano and guitar. Occasional added excitement from hand clapping effect. Non-intrusive 
leads make this a good hoedown for your workshop tip. 


JAILHOUSE JUMP, ESP 429 (CD/MP3 from dealers or ESP web site) 

Tempo: 126 Rhythm: Shuffle 

Solid dance beat. Music is playing the melody but shouldn’t be a problem. Instruments 
drop out a couple of times to feature strong percussion. Music from keyboard and guitar. 
Added interest from background doo-wop vocals dropping in occasionally. This is a 
contemporary piece of music that should drive the energy of a tip. Included is a vocal 
track with patter calling by Elmer Sheffield and Ken Bower. Creative choreography by 
Bob Elling. 


RIVERBOAT APPLE PIE, Riverboat 3962 (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Shuffle 

Dance beat is steady with a swing dance feel to it. Nice reinforcement from bass. Chords, 
no melody, with great music from guitar and organ. There is a saxophone and piano 
chasing around the song with great jazz style fills. This is an energetic hoedown with great 
music. The good caller will be sure not to get in the way of good music. 
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NORTHEAST CALLERS SCHOOL 
N RITUCCI NORM POISSON 


(CALLERLAB ACCREDITED CALLER COACH) 


SPECIAL GUEST INSTRUCTORS 


JOHN MARSHALL DOTTIE WELCH 


(VIRGINIA) (NOVA SCOTIA) 


ROB FRENCH MICKEY BRAITHWAITE 


(CALIFORNIA) (GERMANY) 


Whether you are presently calling or desire to be a caller, 
this school will help you with your calling career. 
¢ Develop a calling career that is best for you 


° Plenty of microphone time e Understand what it takes to be a leader 
e Professional assessment of your skills e Full CALLERLAB curriculum 


When: OCTOBER 9 - 13 REGISTER 
Where: Mill-A-Round Dance Center, Manchester, NH TODAY; ! 


www.northeastcallerschool.com for an application and more information. 
Or contact Ken Ritucci at 413-734-0591 or e-mail KENRITUCCI@AOL.COM 





SKILLET LICKIN’, Classics 528 (MP3 from Classic web site) 

Tempo: 134 Rhythm: Boom-Chuck 

A best-selling classic hoedown that has more percussion added, creating a great dance 
beat. Music is a mix of playing leads and chords. The leads are meant to drive the dance 
while the chords feature great musicians jumping in and out. Lots of music from guitar, 
steel, and fiddle. Country style all the way. A fast moving hoedown with strong phrasing 
meant to excite the dancers. This is a modified version of a previous vinyl release. 


THE JOKER, Classics 529 (MP3 from Classic web site) 

Tempo: 123 Rhythm: Boom-Chuck 

Good dance beat with added effect from the hi-hat. Great musicians playing chords in 
country style. Lots of music but only a guitarist is carrying the lead and what a guitarist. 
Great picking. Could be used for a driver or to open a dance. Done on vinyl before. 


RIVERBOAT SUNNY DAY, Riverboat 397 (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Boom-Chuck 

Dance beat is clear and gets extra beats added in every stanza. Chords playing with lots of 
guitar and harmonica jazzing around. Mandolin in the background throughout the song. 
Harmonica playing is particularly good. An energetic hoedown played in modern style that 
could easily be used for teaching tips. 


AT THE ZOO, Riverboat 398 (MP3 from Riverboat web site) 

Tempo: 126 Rhythm: Shuffle 

Dance beat is steady though sometimes laid behind a lead instrument. Click track playing 
throughout add a nice touch to the percussion. Hoedown is mostly chords with fiddle, 
piano, and guitar offering jazz fills. A busy hoedown that is meant to excite the dancers. 
Played in a contemporary style. 


Nothing improves your driving like having a police car following you. 
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ROYAL UPSIDE DOWN, Royal 433 (MP3 from Royal web site) 


Tempo: 128 Rhythm: Shuffle 


Good dance beat. A melody is playing with clear leads by keyboard, piano, and organ. 
The tune playing shouldn’t be a problem for most callers but your should listen before 
purchasing. A modern sounding hoedown that could be used for a workshop tip. May need 


to adjust speed. 


ROYAL VOULEZ VOUS, Royal 434 (MP3 from Royal web site) 


Tempo: 128 Rhythm: Shuffle 


Dance beat has a disco feel and is very easy to keep time with. Rhythm is reinforced by 
guitar. Mostly playing chords with parts where the melody is carried by the instruments. 
A modern sound from piano, guitar, and keyboard instruments. Musical drop down to 
feature percussion in some parts adds drama. Should find it’s way into your collection. 


Speed may need slowing. 


TURNPIKE SPECIAL, Classics 530 (MP3 from Classic web site) 


Tempo: 129 Rhythm: Boom-Chuck 


A traditional hoedown with dance beat provided by stand-up bass. Chords played by guitar 
and fiddle. Hoedown is fast moving and meant to keep the dancers on their toes. Would be 
a good choice for any tip where you want wind in the dancer’s face. Played in a traditional 
country style. Originally released as 78-RPM shellac. 

HONEYTOAST, Classics 531 (MP3 from Classic web site) 


Tempo: 127 Rhythm: Boom-Chuck 


Good square dance beat. Music is chords played by bass. Lots of fancy guitar work 
jazzing around the piece. Hoedown has a country sound to it. Non-intrusive instruments 
make for a good use in workshop or teaching tips. Previously done on vinyl. 


Purchase the music reviewed from your local dealer or the on-line sources below 


Palomino Records 
A&S Records 
Acme Music 

Blue Star Music 
Chinook Music 
Classic Square Dances 
Crest Music 

Hi Hat Music 
Rhythm Records 
Riverboat Music 
Royal Records 
Silver Sounds 


www.dosado.com/music 
www.asrecordshop.com 
www.acmerecordings.com 
www.buddyweaver.com/music/bluestar.php 
http://www.callerdoug.com/catalog.php 
www.buddyweaver.com/classics.php 
www.crestrecordings.com 
www.buddyweaver.com/music/hihat.php 
www.rhythmrecords.biz 
www.riverboat.com 
www.royal-records.com 
www.silversoundsmusic.com 


SQUARE DANCE FOUNDATION 


Invites YOU 


OF NEW ENGLAND, INC. == 


to bring your club.... 


SDFNE’s Baldwin Library and Museum in Manchester NH 


“Discover America’s Great Square Dance Heritage” 





603-623-2692 — Dick Severance 
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CS NEWS 


RIVERSIDE SQUARES, Danvers, MA 
By Peter and Anne Schwind 





Here they are! 


Riverside Squares is proud to present the 2013-2014 graduates of our Mainstream 
and Plus Programs! This group of sixteen is pictured with our class caller, Norm Poisson. 
Almost everyone has also become an official member of our club. Congratulations! Special 
thanks to Norm Poisson, the class coordinators Sherry & Steve Gruber, their assistants 
Linda & Dave Caron, and to the many angels who were there every week! 





In September, Riverside Squares returns to our home location in Danvers, All Saints 
Episcopal Church of the North Shore. We will kick off another fall multi-cycle program 
with a free FUN NIGHT on September 10 at 7:00. We welcome new dancers and retreads 
to join us. Enjoy delicious homemade chili and soup. Everyone will be invited to partici- 
pate in a square. The following week (September 17) we begin Mainstream Class and Plus 
workshop. For more details, see our special Fun Night ad on 


Riverside home dances are great fun! Every month we have early A-1 from 7:30 to 8:00 
and then Plus from 8:00 to 10:30 (except for September, February, and May, which are 
alternating Mainstream and Plus). Our Program Chair Ingrid Barry has booked some 
fantastic callers and cuers. 


So come on down to Riverside on September 13! Kip & Linda Moulton are our caller 
and cuer. You will be glad you came! For more info re all Riverside activities, check out our 
ad on and our website, 
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WALTZ OF A LIFETIME 


COMPOSERS: Harriett & Bob Clarke 
32 Holmes St., Pembroke MA 02359 
hpyrnd@comcast.net 
MUSIC: “Waltz of A Lifetime” by Dave Sheriff 
downloadable from i-Tunes or Amazon.com 
SPEED: As downloaded 
FOOTWORK: Opposite unless noted 
PHASE: 2+1+1 (hover) (intrpt. box) 
SEQUENCE: INTRO, A, A, B, C, D, B, END 
RHYTHM: Waltz 


INTRO 
1-8 BFLY COH WAIT; WAIT 2; CANTER 2;; LACE ACROSS; WZ to FC; BOX;; 
A 
1-4 WALTZ AWAY; PICK UP; FWD WALFZ; DRIFT APART; 
5-8 TWINKLE OUT; PICK UP; % TURN L; % BOX BK; 
REPEAT PART A TO RLOD 
B 
1-4 WALTZ AWAY; X WRAP; BK, SD, THRU LOP; FWD WALTZ;; 
5-8 LACE ACROSS; WALTZ to FC; BOX to SCAR;; 
9-16 WINKLE BJO; MANV; 2 R TURNS;; SOLO TURN 6;; CANTER TWICE;; 
C 
1-4 WALTZ AWAY; TRN IN LOP; BK UP WALT; BK, DRW, TCH; 
5-8 THRU TWINKLE; THRU, FC, CL; WALTZ AWAY; WRAP THE LADY; 
9-16 FWD WALTZ; THRU, FC, CL; L TURNING BOX;;;; CANTER TWICE;; 
D 
1-8 DIP BK; REC BFLY; INTERRUPTED BOx;;;; SD, DRAW, TCH L & R;; 
9-16 TWIRL VINE; THRU, FC, CL BFLY; BAL L & R;; VINE 6;; SWAY L & R;; 
ENDING 
1-6 HOVER; THRU, FC, CL; TWIRL VINE; THRU, FC, CL; WALTZ AWY; PICK UP; 
7-14 2 FWD WALTZ;; 2 L TURNS;; CANTER; DIP BK; REC & TCH; APT, 


PT, & SMILE; 

Full cue-sheet available on 
www.mixed-up.com/round/all-over/search2.html?q=waltz+of+a+lifetime 
or send self addressed, stamped envelope to: 

Birgit Maguire, PO Box 260, Holbrook MA 02343 
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Who Wins? 


Several years ago Mary and I went to a really fun dance called by the late Bill Kramer of Santa 
Barbara, CA. Bill had a reputation for keeping the dancers slightly off-balance while still keeping them 
dancing. During one tip that night he started calling runs, and trades, and circulates — all from standard 
positions, but no one could anticipate what Bill would call next. 


Those squares that were complacent quickly found themselves standing. Within 10 to 20 seconds 
Bill moved the floor back to lines and had everybody dancing again. As soon as everyone was 
straightened out, he challenged us to a contest to see what squares could go the longest without making 
a mistake. The first squares to break down became the judges for those still moving. The contest lasted 
about a minute and a half. Those still dancing were sweating it out hoping no one goofed. The others 
eagle-eyed the squares still moving to spot the slightest misdirection in a square still up. 


If there were to be a competition in a square dance, Bill did it right. The figures were defined and 
had been practiced before the challenge was set up. Those who did not make mistakes were rewarded 
by still being on the floor. Those 
who did goof were involved by 
being the judges: the “losers” did 
not have to leave the floor or just 
stand in their squares until the 
“hotshots” finished. Bill ended 
the competition before a single 
square could be declared the 
winner, and everyone had a good 
laugh. 


Still, there is a problem with 
competition in square dancing, 
and the old timers going back to 
close to 100 years ago understood 
the problem: competition 
identifies winners and losers, 
and there are always more losers 
than winners. Even in the light 
hearted competition that Bill 


J ~ 5 Z l 5 , 7 Br P 4% ae r i 
called, most of the squares lost. ‘eae . o 


Most of the people who ended “Martha!! -- | got it! | got it!! This is one they’;; never be able to dance, by gad!!” 
up on the sidelines just laughed 


it off. But people who were thin-skinned, or were attending their first club dance, were humiliated. 
The sensitive people felt that everyone was looking down on them. The new folks were scared that the 
more experienced dancers would see their mistakes and not want to dance with them. 
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Back in the 1920s and 1930s, Dr. Lloyd (Pappy) Shaw of Colorado was principal/superintendent 
of the small Cheyenne Mountain School just outside of Colorado Springs. He was a very demanding 
educator who loved his students beyond anything, and he wanted all of his students to succeed in some 
way. One season Cheyenne Mountain won the state 8-man team championship, but Shaw felt he had 
betrayed his kids. The football players were hailed as heroes on campus and in town. The papers were 
full of articles about...not the whole team, but the stars. And no girls were praised in the press except as 
sideline ornaments. 


There was no football at Cheyenne Mountain School the next year. Yes, some football crazy parents 
transferred their boys to other schools, but most of the students stayed. Shaw tried many other activities 
for the students, but most of them involved competition or excluded some of the students. Finally he 
introduced international folk dancing. The students were receptive, but they were not fired up, until he 
brought in Western style square dancing. The music and energy of the dances provided exactly what 
Shaw was looking for. 


Square dancing was done at all grade levels. Sometimes square dancing was done at lunch break. 
In bad weather, the indoor “sport” was square dancing. On some evenings, Pappy called square dances 
for the whole community. Shaw saw the enthusiasm of his students, and their families, that he created 
exhibition teams which performed at the school, then at the county fair, eventually at local colleges. 
There were more requests for performances than one team could fill, so there were additional teams. 
To cut the story short, the kids toured the East Coast in the spring and the West Coast in the fall. No 
location was booked for his dancers unless it offered a unique educational experience for his students. 
That meant turning down many lucrative offers, but the students came first. 


Some reporter asked about the publicity the dancers got: Wasn’t it as bad as the publicity for the 
football players? Shaw answered that there was a world of difference because no dancer was singled 
out. All articles were about the team, and all dancers were of the same value on the team. But most 
importantly, the only way anyone on the team “won” was completely by team work. 


The disparagement of competition in square dancing carried on through the next generation of dance 
leaders — those who formed CALLERLAB. They believed that dancing should be done for the joy of 
dancing well with other people. When an element of competition is introduced, most dancers end up as 
losers instead of being winners just for dancing. 


Formal competition (and even some “high level demonstrations”) is the visible tip of the proverbial 
iceberg. The most costly competition is buried in the structure of square dancing. We blithely talk about 
“programs” in square dancing, but we are lying to ourselves. They are levels. No one ever stepped into 
square dancing at the Challenge “program.” To make a bad analogy, it would be like taking calculus 
before you had studied arithmetic. 


There are many stories of marriages breaking up because one partner did not want to compete or was 
not a flashy dancer. Clubs broke up because of arguments over who should be on the team. Worse, clubs 
broke up because people put the blame for losing a competition on one person or one couple. 


Have you heard dancers brag about what level they dance? The implication is always that people 
who dance Mainstream are not as good as those who dance Challenge. 


My challenge is: who is the better dancer? The person who claims to know 6,000 moves, but has to 
dance stop and go or scramble to the open spot so he/she doesn’t break down the square? Or the person 
who dances 50 basics with style, and grace, and makes everyone in the square feel the joy of dancing well? 


We do not need to add formal competitions to square dancing. We have enough built in. 


Comments on this topic are welcome. The only request I have about comments is make them polite. 
Please feel free to write me at paulmoore @ wildblue.net. 
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64 NATIONAL SQUARE DANCE CONVENTION® 
Springfield, Massachusetts 
JUNE 24, 25, 26 & 27, 2015 





Unless you live in Springfield, you probably know little about the city. I know we did not 
at first either. One of the most impressive things we learned, of which Springfield is very 
proud, is that it is a city of many FIRSTS. The newest first will be hosting the National 
Square Dance Convention in 2015, the first time it has been held in New England. 


One of the firsts seems to be the Invention of Basketball in 1891. Springfield is home to 
the Basketball Hall of Fame, not far from the MassMutual Center. Springfield was the first 
Springfield in the US and the home of the first Sheraton Hotel in the US in 1937. 


Springfield has published a list of over fifty 
firsts, but I also have a list that contains a lot more 
FIRSTS. Who knew that Dr. Seuss’ “Cat in the Hat” 
was written in Springfield? That Dr. Seuss (Theodore 
Geisel) lived in Springfield and many things in 
his books relate to Springfield. Springfield has a 
sculpture garden with some of his characters, well 
worth visiting not far from the MassMutual Center. 


The first American made automobile: A steam 
carriage by Thomas Blanchard in 1825: A gas = 
powered motorcycle, the Indian: The largest gun maker, Smith ant Wesson: The rubber 
stamp, and even the dreaded windowed envelope. 





The first US Armory was founded in 
Springfield in 1777, the first Revolver Club in 
1886, the Springfield rifle in 1903 and metallic 
cartridges by Smith & Wesson in 1854. 


On the lighter side, Springfield is home to the 
board game, the Publication of Emily Dickinson’s 
Poems, fastened ice skates and famed storyteller 
of Peter Cottontail, Thornton W. Burgess. 


National Historic Site 


Springtield , 
Armory Ş i | | i if 


There are many more, 
but this short list is to 
whet your appetite as to 
what Springfield is all about. You can visit a number of attractions 
and tourist hot spots while exploring. 





Springfield is also home to MassMutual Insurance, one of the 
top ten insurance agencies in the US, providing the namesake 
of the MassMutual Center and home of the 64 National Square 
Dance Convention® on June 24% — 27, 2015. 


Come dance with us and enjoy the endless things to see and do 
in Springfield, Massachusetts in 2015. We will discuss the many 
tours offered in a later release. 
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Learn to Square Dance Class New Dancers and Brush-ups Welcome!!! 
12 Thursday Nights Starting September 25 7:30-9:00 PM 
First Class Free! ~ PLUS Workshop 9 to 9:30 
Saturday, September 27 ~ 8:00-10:30 pm ~ MS & PL 
BILL MAGER - Calling & BIRGIT MAGUIRE - Cuing 


Info: 508-877-1450 www.fairsnsquares.com 
All functions at Scott Hall, First Parish Church, 24 Vernon St, Framingham MA 


New Dancers Wanted 


Free Riverside Squares Intro Fun Night 
sep 10, 2014, Starting at 7:00 PM 
All Saints Episcopal Church of the North Shore 
Corner of Cherry and Holten Streets, Danvers MA 


Free Homemade Soup and Chili 


www.RiversideSquares.org Must be able to walk briskly 


Wla Gellar» 
PAWNS LAXIS 


ORDER ONLINE AT WWW.KENRITUCCLCOM 
Only $10.00 


For More Information Contact: 


Ken Rituccli 


132 Autumn Road, West Springfield, MA 01089 
413-262-1875 © ken@kenritucci.com 
www.kenrituccl.com 





Northeast Square Dancer, September 2014 30 


The HAYLOFT STEPPERS 


PODUNK ROAD - STURBRIDGE, MA 01566 
HOME OF THE ¢$24Zing fogs ® Off Route 49 


Saturday Square Dancing in September 
Early Rounds 7:30 pm ~ 8 - 10:30 ~ Alternating MS & PL 
6 Jay Silva / Birgit Maguire - Apple Pie 
27 Ted Lizotte / Harriett Clarke - Fall Is Here 


21 ~ Sunday A-1 / A-2 Dance ~ 2 - 4:30 pm - no rounds ~ Don Bachelder 
A BANNER CLUB Info: 413-967-9048 www.hayloftsteppers.org 


WRAN Freeze! | 
| BRAIN FREEZE! 





To err is human and so is trying to avoid correcting it. 
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ROUND DANCE WITH 


BIRGIT & RICHARD MAGUIRE 
Every Tuesday Starting 9/9 at the Hayloft Barn, Sturbridge, MA 
7:00 — 8:30 pm, Waltz, Phase 2 
8:30 —10:00 pm, All Rhythms - Phase 4 & 5 


Sat 6 Hayloft Steppers, Sturbridge MA 
Fri 19 Round Dance Weekend, Hayloft Barn, Sturbridge MA 
Sat 27 Fairs ’n Squares, Framingham MA 


Sun 28 CASDC, Unionville CT 
For rates and dates call Birgit or Richard Maguire ~ 508-584-0584 ~ www.breasyrounds.com 


BALDWIN APPLE SQUARES 


Go to www.baldwinapplesquares.freeservers.com 
for our schedule of dances from October 2014 through May 2015. 





Great Plain Squares - the place to dance in 2014 | 












| FUN NIGHT | November 1 
First Baptist Church l a square oaen: | Halloween Dance | 

858 Great Plain Avenue September 10 & 17 Masonic Hall 

Needham MA [ 7:00 - 9:00 pm | 
1101 Highland Ave, Needham 
Wednesdays : 
popoe LO Bob Buter | Caller: Matt Auger | 
| :15 - 1U: us with Kounds 
Information: 781-801-0725 | PhilGatchell, Scott Cohen J Cuer: Harriett Clarke 


www.GreatPlainSquares.org 


as Riverside Squares 


ne- 4 Sa. 


—— PO Box 382, Danvers, MA 01923 www.RiversideSquares.org 
Dances and workshops at All Saints Episcopal Church Hall, corner of Holten & Cherry Streets, Danvers 


Saturday, September 13 ~ 7:30 - Early A-1 ~ 8:00 - 10:30 - Alt MS/PL 2+2 


Check www.GreatPlainSquares.org for details | 


Caller: Kip Moulton Cuer: Linda Moulton 


Free Fun Night September 10 @ 7:00 ~ Wednesday Square Dance Workshops starting September 17 
MS class - 7:00-8:30, PL - 8:30-9:30, Angel Plus Tip - 9:30-9:45 
Presidents: Linda & Dave Caron - 978-232-3559 ~ Banner: Shar Gardner - fortysalem @ aol.com 


Psychologist 
One who, when a beautiful girl enters the room, watches everyone else. 


Northeast Square Dancer, September 2014 32 





T SN a) min mn) On) o D 


BRADFORD COUNTRY SQUARES 


September 20 - Saturday 


= “Leaf Peepers Promenade" 
$7.00 per person 


Under 16 —Hall Pace Kearsarge Regional Elementary School, Old Warner Rd, Bradford NH 
Under 12 - Free 7:00 Early Rounds ~ 7:30 - 10:00 ~ MS/PL + A-1 Tip 


Hearing Enhancement 


Available Norm Poissons, Marilyn Rivenburg © 


Questions? Warren Sherburne - 603-863-6394 
Brent & Reggie Scudder - 603-763-0187 ~ Banners/Contracts 
bradfordcountrysquaresnh @ yahoo.com ~ www.bradfordcountrysquares.freeservers.com 


Heel & Toe Square Dance Club 


Manchester, NH 


SATURDAY, SEPTEMBER 20 
Cowboy Haven 
KIP MOULTON Calling Presidents: Dick & Louise Maurier ~ 603-668-2066 
LINDA MOULTON Cuing diloma@comcast.net 


7-30 - 10:00 pm MS w/PL tips Banner: Keith & Joyce Koerber 
P P katahdin6 @ myfairpoint.net 


Bishop O’Neil Youth Center 603-497-3483 or 603-494-0300 
30 South Elm St, Manchester, NH www. heelandtoesdc.freeservers.com 


PIE NIGHT 
Caller: Bob Butler Cuer: Jo Yakmowski 
Saturday, September 27 ~ 7:30 - 10 pm ~ MS/PL 
Mason Town Hall, Valley Rd (Rte 123) Mason, NH 03048 


Banner: Ken & Marge Manwiller 603-878-1718 ~ www.wolfrockers.com 


WINNIPESAUKEE SQUARES 


PO Box 293, Moultonborough NH 03254 
"Free Fun Nights" Thursday, September 18 & 25, 7-9 pm 
Couples/Singles/Families are Welcome 
Beginner Classes - September 18 


Leavitt Park Club House, 334 Elm St, Laconia NH 
Singles, Couples and Families are Welcome! 


Call 603-253-9518 for more info. 
winnisquares@yahoo.com ~ www.winnipesaukeesquares.weebly.com 


Never argue with your doctor -- he has inside information. 
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24™ ANNUAL TUMBLING LEAVES FESTIVAL 
“ALL ROADS LEAD TO BENNINGTON COLLEGE, BENNINGTON VT” 


OCTOBER 17, 18 & 19 


CALLERS: RED BATES, BILL HARRISON 
TIM MARRINER, JOHN MARSHALL, DON MOGER & KEN RITUCCI 


CUERS: STEVE & IRENE BRADT ~ BEVERLY & ROBERT 


e 5 HALLS: MAINSTREAM THRU C-2 
e MANY PACKAGES TO SELECT FROM 
e LIMITED CAMPING AT THE FRONT DOOR 
e GREAT MEAL PACKAGE - ALL YOU CAN EAT 
e CLAUDIA’S SQUARE DANCE SHOP 


For information, call or write: Red Bates ~ redbates@juno.com ~ 941-223-0987 


EDSARDA -NSARDA NUBBLE LIGHTHOUSE KEEPERS 


No Banner Raids 


Hearing Enhancement SQUARE & ROUND DAN CING 


Available 


Bring an FM Radio CALLER: Kip Moulton & CUER: Linda Moulton 


with earphone. 
Sunday Nights - September 7 & 14 
FREE Fun Night for New Dancers only 6:30-7:30; teach 7:30-8:00 
Plus teach 8:00 - 9:30 ~ Dancing MS/PL with Rounds 
Sunday Nights - September 21 & 28 
Class: 6:30 - 7:30 ~ PLUS 7:30 - 8:00 ~ DANCE ~ 8:00-9:30 
WELLS ACTIVITY CENTER ~ 113 Sanford Rd (Rte 109) Wells, ME 


Contacts: Dan Drum - 603-321-4278 - jdandrum@aol.com or Esther Morrow - 603-742-0282 
Website: http://nubblelighthousekeepers.squaredanceme.us e-mail: nubblesdc@aol.com 


SAGE Square & Round Dance Club 
Saturday, September 20 ~ 7:30 to 10:00 pm with Early Rounds at 7:30 
“ Mainstream 
s ee Caller: Ted Lizotte - Cuer: Carol Arsenault 
Brunswick Junior High School, 65 Columbia Avenue, Brunswick ME 





sageswingers @ squaredanceme.us http://sage.squaredanceme.us 


Send your club news & photos to: 
nesdm@squaredance.ws 
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DANCES — å 


Ads which are listings are not duplicated in the dance or workshop listings. 





** Always check the display ads for detail information. ** 


Sat 6 Hayloft Steppers 
Sun 7 Nubble Lighthouse Keepers 
Wed 10 Riverside Squares 
Great Plain Squares 
Sat 13 Riverside Squares 
Sun 14 Nubble Lighthouse Keepers 
Wed 17 Great Plain Squares 
Thu 18 Winnipesaukee Squares 
Sat 20 Bradford Country Squares 
Heel & Toe 
Sage S&RDC 
Sun 21 Hayloft Steppers 
Nubble Lighthouse Keepers 
Wed 24 Great Plain Squares 
Thu 25 Fairs ’n Squares 
Winnipesaukee Squares 
Sat 27 Fairs ’n Squares 
Hayloft Steppers 
Wolf Rockers 
Sun 28 CASDC 
Nubble Lighthouse Keepers 


Sturbridge MA Silva / Maguire 


Wells ME K Moulton / L Moulton 
Danvers MA 

Needham MA Butler / Gatchell or Cohen 
Danvers MA K Moulton / L Moulton 
Wells ME K Moulton / L Moulton 
Needham MA Butler / Gatchell or Cohen 
Laconia NH 


Bradford NH Poisson / Rivenburg 
Manchester NH K Moulton / L Moulton 
Brunswick ME Lizotte / Arsenault 
Sturbridge MA  Bachelder 


Wells ME K Moulton / L Moulton 
Needham MA Butler / Gatchell or Cohen 
Framingham MA 

Laconia NH 

Framingham MA Mager / Maguire 
Sturbridge MA Lizotte / Clarke 

Mason NH Butler / Yakmowski 
Unionville CT Maguire 

Wells ME K Moulton / L Moulton 


ERO, MS & PL 


Fun Nite 
Fun Nite 
Fun Nite 


EA-1, Alt MS/PL 


Fun Nite 
Fun Nite 
Fun Nite 


ERO, MS & PL 
MS w/PL 
ERO, MS 
A-1 & A-2 
MS & PL 


PL 
Fun Nite 
Fun Nite 


MS & PL 
ERO, MS & PL 
MS & PL 


MS & PL 


WORKSHOPS — 


Tuesday 
9-16-23-30 


Wednesday 
10-17 Great Plain Sqs 
17-24-31 Riverside Sqs 


Thursday 
25 Fairs ’n Sqs 


Sunday 
7-14-21-28 


1 | An 


B & R Maguire 











Sturbridge MA Waltz Ph 2, all rhythms P4 & 5 


Needham MA Class 
Danvers MA MS Class, PL 


Framingham MA Class, PL 


Nubble Lighthouse Keepers Wells ME Class 





SCHOOLS OPEN 
PLEASE 
DRIVE CAREFULLY! 
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